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Grimeoire is a
transformative care
product for more than
human care strongly
based in materiality.

Grimeoire as a project
started of with the
desire to, rather

than focus on direct
functionality from

a human centred
design perspective,
seek to understand
the relationality of the
more than just human
and material agencies
of the materials and
systems we engage
with.

This marks a deliberate
shift in the way a design
process is traditionally
undertaken since
instead of taking an
isolated problem that
selected materials

are used to solve, as

an object, we employ

a design strategy

in which materials
through there agency
[1] as subject are
observed and analysed
for the emergence

of new relations and
transformative capacity.
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As such we start of with a broader
set of goals going in to this project.
We seek to create a care product
based on material flows that

are often disregarded in their
subjectivity, in particular non-virgin
materials and reclaimed materials.
The understanding of a care
product from a more than human
perspective asks us to consider
the elements of care not just for
different situated humans but the
networks that support the material
subjects and humans as well [5].

We started off by mapping

out present material flows in

our lives off materials that we
would otherwise disregard as
waste products or byproducts

of our everyday living. These
materials from the base of the
first explorations of the agency
of these materials (page 3/6).
We continue this exploration by
transforming these materials by
mechanical means to uncover
the emergence of other agencies
of these materials (page 7/13).
Here we follow the lens of black
ecology that frames the capacity
of materials to act on and
transform their environment when
interacting with other materials
as fundamentally not completely
understood until observed and
further analyzed [4].

Observation/thought:

Habitual practice:
Self-care and
cleanliness

Habitual practice:
Breakfast preparation
Habitual practice:
Preparing and cooking = <~ " Make
Hibke) ) ¥ breakfast
Cook dinner

Cut orange

Habitual practice: and banana

Relaxing and Leisure
destressing activities

Understanding
my daily/habitual
practices

Set peels
aside

Sit and eat
breakfast

Habitual practice:
Composting/recycling
materials

Habitual practice:
Maintaining plants : :
and vegetables e e e X 3 : 2 - Transport
¢ peels to
compost

Observation/thought:

Water plants
add peels for
fruits and vegetables” nutrients

ct my relation

Help grow
new plants

Auto-Ethnography of mapping
material flows of waste and care

Observation/thought:
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Zooming in into food waste, things touching my body, and the importance of biological products fer that: A day in the life of Luna: A day in the life of Luna:
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A& s than knowing

| for sure that
\ \\ ke H'\Q 9‘%\ itis not
i harmful. My
O( ﬁ’ny nhe S preference
‘w\ for touching
ij I\‘-'\-L !@g_‘;\(\ tangerine
d’ peels might
" also be
related to the
G \U"J\ practice of
® peeling them

s
ﬁf\é\f‘“ by hand

while using a
knife to peel
onions.

1 think that
what you are
comfortable
with also
depends on
how old
something is,
what it has
touched and
how it has.

been
preserved. In many products | use, | don't know the exact things touching my body.

A day in the life of Luna: My room, my traces, my care products (purple), my food (ochre), my tools (blue) A day in the life of Luna:
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A day in the life, self-care, food waste and decay
Rovald Tiemens

T like +o start \?u
my day fresh
with lots of
ritual including
foarming things
avd and (warm)
water,

what i noticed
the is that in
all these things

Auto-Ethnography of mapping material
throughout the . b
day T, mself, j - flows of waste and care

only really feel
clean after i
dried of with a
clean towl, while
my partuer likes
to use these on
more oftations
making our
relation to
fresh +owls a Fk

it different,

A day i the life, self-care, food waste and decay

A day in the life, self-care, food waste and decay
Rowald Tiemens 15

Ronald Tiemens N

Worving coffee and lunch

i used +o be
huge...

Bananas and orange peels are yproducts of a luneh and Kinda cool, o way
cooler than the chillies and potate’s we Wad yesterday, the fruit and even the
toffee become pleasant smells n the house, (for me at least), and often make
candles vot used +ill Hhe late evening.

4 lot ends in the trash though especially if
it 15 a chilly that set someones insides on
fire..

having these living material
Hhings inside now is a
challenge as my partver
doesut like-+he smell or the
stating hat..
“next fime get only thimgs
e ban use a5 food”™

soine waste or overripe fraits find their way
back at luneh v bavana or smoethy form.
whiere they become vetter treats then they
may have been even before. 4




Mixing crushed egg shells, coffee 7
grounds and coconut oil to create an
‘exfoliating and moisturizing hand

Hand scrubs have the potential to
exfoliate dead skin from your hands
and moisturize them to protect them
against drying out.

mixture that feels as though it can |

—

help hydrate and exfoliate your skin/

he fine granular eggshell powder
as mixed with coffee grounds and
coconut oil, and used as a body
exfoliant, leaving the skin soft and

Eggshells create an exfoliating quality | =
_that helps remove dead skin, and ﬁ
oconut oil helps enrich the skin to
soften it} ;

Skin exfoliant

The fine granular eggshell powder
was mixed with coffee grounds
and coconut oil, and used as a
body exfoliant, leaving the skin soft

and moisturized.



3 -~ -\\\\v
he drier has the capability of slowly -

removing moisture from waste materials, |
such as enhancmg the rigidity of orange

Using a home blender to finely chop the
orange and clementine peels into small

N s
Slightly dried banana peel

Drier helps give a more rigid texture to
the plants, which leads to new

unctionalities that they can embody,
uch as exfoliants and bioplastics

Biler removed colorframithe Darker pigmentation is created by
plant, which also caused it to removing excess water that was in the

'shrink s avocado before drymg, making it very

Banana peel became
_1extrernely brittle after /
\drying and unpliable

===Orange peels became very
rigid and are more difficult to

break after drying i

iDried orange peel retains its citrus
‘aroma, and presumably also some < ek LT ; :
' Dried avocado peel retains no aroma, and!
*is quite flaky after drying, making it quite *

easy to turninto a powde ‘
' df

Using the drier

The drier removes moisture from materials, enhancing
the rigidity of orange rinds while making avocado peels

more brittle.

‘he drier was used ﬁ) dry materials such as avocado,

orange, clementine and anion peels, which were used for
milling, and resulted in powders which were used to create
a variety of different pigments, hand and face creams.

he miller to turn the dried material into
a fine powder useful for exfoliating and B

Avocado peel powder

Banana peel powde|




Drying orange peel to allow for it to
be milled through the miller=—

onion peels and egg shells to mor:
inely mill them through the peanut
e 7

create new material interactions by |

%convertlng the solld waste form into a
i m——
powder.

Milling the dried orange, egg shell and
orange peel materials in the miller, |
tarting from very coarse to very fine

nion peels and egg shells, where it is
noticeable that the onion peel could &
not be milled as finely as egg shell

Peanut butter machine
apable of more finely
illing material than

FBeaker Eontaiﬁing water and milled

%onion peel and egg shells

= LMll[lng dried orange'
¥ —peels through the |

Result of finely milled orange peels,
has a similar consistency and quality

. AR s —
Placmg the remainding liquid from
passing orange peel through peanut
in a drying contalner to leave solld
residue behmd .

ery fine particles of milled orange
peel remain after evaporating the

Using the milling
machine

The milling machine
was used to create
new material
interactions by
converting the solid
dry waste form into a
powder.

Variating the granular
size of the powder
created new recipes,
such as a face and
hand exfoliating
cream.

- U
ariating the granular size of fruits
land vegetables created new recipes
and different functionalities, such as
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Dyeing with natural colours %
%affords for the beautiful
‘pigmentation trapped inside
fruits and vegetables to be |
released and reused -
R S
i

Pestle and mortar uses the
coarseness of stone qualities
o allow ingredients to be

Boiling square cuts of cloth to
remove contaminants and
V' help better soak up dyel

e
Experirnenting with flame strength

i, extract as much dye out of
|- onion peel as possible without
" burning the onion peels or the dye
I S

Using a lid contains all qualities of
the dye, stopping these from being
evaporated

' Slightly boiling the onion dye with -

is surprising, and seems to have =%

—

the boiled cotton seems to help it
better soak up the colo

The yellow color of red onion dye ‘ﬁ

integrated very well into the cloth®#
-~ ]

ik

“'Strain'ing the cabbage
éto extract the dye leaves it clearly

d £
age after extracting

X

A beautiful rich purple color is the
result of dyeing the cabbage, slightly
sparkling quali

T T A T e AT 3
he end result of cabbage dye is ©

more blue than anticipated, possibl-y.

Dyeing

Dyeing with natural colours
affords the beautiful
pigmentation trapped inside
fruits and vegetables to be
released and reused.

A range of colours was
conceived by experimenting
with the pH balance of red
cabbage, developing intriguing
and unique patterns.

10



Boiled cabbage in citric
cid mixture for longer to

ellow dyed cloth didn't

= Nl
Flicing the cabbage as ! |
; L integrate the color well,

! 'small as possible to be
|‘able to extract as much

One tablespoon citric acid
_&u e

Boiling the red cabbage dye, (left)

in a solution of baking soda, and
t) in a solution of citric acid

_ﬁords for almost all colors to be

Beautiful green dye sy
integrated with boiled cloth to

create a light green colol

‘Boiling cloth to allow for
‘best dye integration
- |

Labelling and conﬂguring setup

Experimenting with different
tie dye patterns to create new
and exciting color !
combinations and

Using rubber bands secured with
different tightnesses to affect
color blending and white
striations = Y

Experimenting with 3
different color palettes to

T ————
Red and purple colors[
seemed to take better
than the green g

dyeing complex shapes to
eate natural color |

I;csult of bullseye pattern using

een, purple, and red dyes created a
visually appealing tie dye,
unexpectedly the colors bled well
together creating more colors

perimenting with tie ‘:‘

Result of spiral pattern using red |
and purple dyes

Result of spiral pattern using green
and purple dyes did not integrate as
ell as expected into the cloth

Result of crumple/natural pattern
using purple and green dyes created
an interesting spread of colors

Full overview of the end result of all ®
dyeing and tie dyeing experiments with
different technigues demonstrating how

cabbage, which developed
intriguing and creative "} .
pattemswhu:h were unique p

1



‘the water without it straining
hrough the peel itself, acting as a
ater cup

Experimenting with etching and
colour retention using natural dyes
and orange peels ¥

Experime;lting with coating inside of
orange peel with bees wax to
investigate how water-tight it can be

Blending the red onion and cabhage h!

‘dye together by transferring both
dyes between two orange peels to =
create a unique colo -

Etching different shapes in the orange
peel using a knife to experiment with
olor retention, and how complexity

of shape is affected through drying |

5 I

i ye int;gratea v-ery well within the =
P pores of the orange, coating the ZF
whole inside with a purple quality

Simple shapes seemed to come out
ell after drying, with the cut lines
having integrated more of the dye
han the flat surface

taining the banana péél with red
abbage dye created a polka-dot _
patternf GORITWEES

Experimenting with different cutting
patterns and dye integration in N
orange peel to find its benefits and

iavAll slightly moist fruits that were

Dyeing inside orange

Natural dyes made from waste
materials were applied to orange
peels and orange rinds to enhance
their visual appeal.

Cutting deeply into orange peel with
knife appears to contain more dye,

nd color than surface etching
L

Red cabbage dye stained the inside of =
the orange peel quite well, and did
not disform it like the red onion dye

Not our experlments y

12



over
flesh after rémoval
of the fibers.

» 'Fhis_i_s the le

not many of these fibers in the
2banana. Theyare surprisingly.

A clean fiber can be gently pried away
from the fleshy casing.

seems promising. The proc

painstakingly extracting and
fibers is similar to the proce:
other natural yarns

Banana peel yarn

Dissecting banana peels revealed fibers which were manually spun into a
yarn. The untreated yarn was brittle and did not have any qualities which

were desirable in the final care product.

13



In these first preliminary engagements

we observed the transformation of orange
fibers into a structure that resembled the
complexity and anesthetic qualities of coral
skeletons (page 14/16). However, it was not
just the transformation of the orange that
we observed. By looking at this coral we got
a first-hand experience how this material
displayed beauty and showed us that it had
other capacities mainly in convincing us that
could take shapes and facilitate aesthetic
experiences convincing us of its hidden
agency. We have at this point acceptance
that we did not understand the material and
that it had hidden qualities and benefits that
other materials could most definitely also
display.

Using the lens of black ecology [4], we

saw in this experience the parallels with
witchcraft and the experience of magic [6].
In our cultural understanding of witchcraft,
we see the inherent acceptance of hidden
and mysterious qualities of the material
world, nature and the world we live in. This
framing convinced us that a care routine
based around the performative action of
witchcraft may facilitate a mindset in human
agents where the agency of materials is both
accepted and experienced. Through this
agency and the relation that the materials
have with wider networks, such as the soil
from which they originate [2], a care ritual
could be devised not just for the benefit of
its human subjects but to material and the
environmental systems that support them
both. For this to work however all subjects
needed to facilitate in a performative activity
based around magic.

orange pit washed with dish soap

The unwashed pith was smeared on baking pa
into a paste in the mortar and pestle. It was then poured over the

M

sheet-making screen.
ol e i

- firs expﬁlﬁéhts with making sheets from only orange
lashed vs. Unwashed, ne ‘control samples

The smeared pith sample
yielded a more robust, and
structural result. The
warpage was severe, and
shrinkage was an estimated
50%. This sample was a lot

more rigid, but clearly more
brittle. there are fewer
large cracks and pores as
compared to the thinner
sheet,

washed pith was diluted with water and blendew/

immersion blender for 5 short pulses.

Two days of drying, placed above my CV ketel.

third attempt at sheet making: only orange pith,
tried boiling,washing with soap, different pureeing
methods, and sheet making techniques.

found definite recipe to make coral sheets

14



. $%-

shing the ofange pith &
satis}'ying wheRifoticed:
etting bette

oug  the procéss of }

Orange pith coral
Best sample in the middle. soap

washed, raw, partial pulping in

The oran ith coral material w
mortar and pestle, finishing in © CIEINESE I GOl EIEITE as

a truly unexpected outcome of
experimentation in forming sheets
orange pith coral, [t o/ s out of orange pith. Its rich visual,

warpedwell which g i tactile, and functional qualities

pgfgﬁ:‘ggﬁai:;;e made it an interesting ingredient

enough to hold uprj ¥ in an exfoliating scrub.

The sheet making screen was
submerged in the bath and a
deposit of the pulp was mad
the screen. The pulp was very
difficult to make a un
deposit from on the sc
took many atis



Thisstep was all about developing better

, (technigue with separating the pulpy p\th
% andrind. | used miultip EpES BF A4°
tablespcons itad at hdmeW% Varying
vThe more Square

The Same process was followed
as.in thefirst experiment for a
partofthe pith

Slurry and the blended
puree. This miXttire Was very
ilar in look and feel to a solth

E’arned a Io’cabm.rt the stiuature or
@atomy of thefeliic p eel tht‘"ough doing
‘this, The;w e |.coulldl develop St
“Wwas to pu(l »ﬁum ipavals'er poles of
the fruitd wwks wgu for theipulp and
the rind. #Re pulp and the rind have a
I memﬁrmséaﬁﬂng them which makes
the process a ot easier:

i

/ Multlgk dyes were tested for
small samples taken from the
maijn mixture, and after making
those samples, the concentrated

lice was poured into the
main mixture to make larger
sheets with.

! qualltles to Ithe ﬂmeared v\
sample made inithe flrst
experiment.

A larger portion of the pith was
blended directly with an
immersion blender,

To test the effeets.of starch on the quality
of the orange pith sheets, a wheat starch 1
slurry was used, Whichis a by uct of e st tothem.

h the hopes that the
elasticity and tensile

the seitan‘makingproces

Tiould Wa‘zs made with
slu ry@‘nd baking
powde SchgiwyTeft to air dry.

Gddegrees for an-hotir un’cll the§
ure boiled over; spliled and .

gﬂ €ollapsédientirely-into’a -~
se paste in the bottom of thg.

mould..

Second iteration: sheets and
casting bowl! shapes in moulds
adding dye+ baking pow-
der+wheat starch.

dyeing successful but all tests
failed to consolidate

16




In our following engagements
with material transformations
afforded by our mapped-out
material flows we looked for
aesthetic qualities that support
the experiences of magic and
mystery. We mapped out the
results of our experimentations
on the basis of how provocative
and innately magical they felt

(pagel?).

From this point we synthesized
a place where ritual could take
place from and with the material
creative agents and created the
grimeoire box. The grimeoire
box functions with its different
aesthetic qualities as a portal

to the fantastical where the

care ritual takes place. Other
material experiments resulted

in the emergence of material
states that when interacted with
following a recipe would create
skin care products and other
products related to the well-
being of humans (pagel8/32).

17



i /c‘o‘rél coconut scrubjexperiment:

ht of these ingradients
her is very interesting.

“coral makes it feel very oliiof
place with this spe

kes interacting with it a very rich
experience.

The mixture of cocol

very visually appealin i \ . :
5@ g flis material is however very pleasant....

hue difference between the two makes for very y cf oes not soften in the oil veryquickly. It
unpleasant associations. 5 own whetw-mrél'granuies soften

! Perhaps start with t’he Scru
bathtub/shdwer exfolmteyours
Ul then take a shower

_ tompared to eggshell and Avocado peel powder E
exfoliants.

- o

ABC peel scrub

The dehydrated and pulverized Avocado,
Banana, and Clementine peels made for
powders which were perceived as having great
potency due to their scent, depth of color, and
tactile feel. They were used as ingredients in
exfoliating and nourishing topical care products.

18



"\ Au bain marie melting approximately 50/50
beeswax and'coconut oil

7

Boiling the beet Uice to concentrate fts colour

Beet lipbalm

An attempt to create lip balm
from beet juice, coconut oil
and beeswax, since beets have
a vibrant colour and can be
beneficial.

Since this experiment was not
successful and used no large
waste stream, we discontinued
it. Nevertheless, the “creature”

inspired a magical vibe.



unground ground for
30 seconds

juicy, full of vitamin C
and sugars that enriches

your skln> ’ .
i . Dry different levels of
. 3 fineness of orange pulp in
windowsill.

‘containing celldlose
structures

Jrange plilphas many

15/3/2023 9:49,

Using the dryer in the lab. “
Embedding an orange home-dried for one day

seed to plant the product and flipped around to
aftter use dry further

o use the unground fi

and the ground as|glue.

neutral §

4 days later...

temandens

: (possibilityate the r : stru i "::_l‘_ (

20



the finely mixed samples have-less co
due to the better mixed cellulose and s
(that caramelized).

show that the juice darkened an
cellulose not so much.

Orange pulp

The pulp allows for making thin skin including other materials, which are
used for exfoliating or packaging. It will mould easily, which emphasizes

the ecosystem and motivates recreation.

21



Experiment with
making shapes out
of the pulp

[

changing colour

)

shrink

texture.
18/3/2023 9:00

18/3/2023 9:00

e baking paper leaves one side of
Epulp skin smooth and imprinted.



Can we save the benefits of'the-,...‘_ g B Filling up the small shape is difficult as air. &
pulp by drymg; 5 2ACCEHSHINGIEEI cets trapped.

1 6/3/2023 17:00

4 days later...

"The pulp shrinks

20/3/2023 11:00

D eto shrinking the pieces don't have a very
20/3/2023 11:00 nice shape and they look rather nasty.




Dried in windowsill for 4 days

Especially the:charred The thinner versions looked more skin-like in
look on the rough texture and they were a bit more flexible.
texture had some

macabre magical

vibes.

=

b

The pieces that had already dried for one day in the window sill
darkened/burned more, probably due to more moist already having

evaporated.

4

The coarseness of the pulp did not affect how well a seed
was absorbed or how well peels stuck to it.

The orange peel with the
pith towards the pulp
stuck best. Probably dug
to its ability to absorb
moist in contrast to the
other peels. However,

it was still possible to
disconnect it.

The colour mostly
shows in the cellulose
parts and in the edges,
making its function less
ng for the fine
texture, especially when
discarding oven drying
and thus the function it
had there,

Unground

The mixing
of fine and

that was a
slightly better
Y connected, but

v ery necessary
nagical, e

The big contrasts look greal
o to recognize the material as orange pul

e were looking for something that transform
. Therefore; th

originally 5 mm thick
layer

originally 3 mm thick

Use
the skin to
exfoliate skin by
spreading some
coconut oil
over it.

SISATVYNY

F

¥
The pad allows for controlling the placs!
exfoliate. The flexibility due to the'thinness

helps te reach all the spots

24



Making a larger surface

to use as leather-like
packaging material. The
desired aesthetic is that of
a very old magical book.

d ying
of 5 days of the last 1ding
‘experiment). ‘create a fine texture.

. 20/3/2023 19:00

The fine pulp is spread on ﬁakmg‘ papé‘i“mth a
rubber spatula as evenly-@8possible with a thickness
between 1-3 mm.

B oser to the window darkened more.

21/3/2023 8:00

Thefirst'signs of evaporatlon show in the
shrinking & showing crinkles

22/3/2023 13:00

First signs of darkening in colour. The side : 5
Clearer and more crinkles, showing ths

progress in the drying process.a

23/32023 10:00

The material still feels slightly moist.in certain
areas, Whlch will make the sheet fall apart




24/3/2023 8:00

Due to the fact that the materials sticks to the baking paper, some
\sharp folds are created, however, the material remains one sheet
regardless the huge shrinking. This is probably due to the baking
paper's flexibility and the pulp's.cohesive mixture of stickiness and
cellulose fibres.

o GO S 22U A
x T 3 ¥ s Al
rtically to maReithem dry and colour aittle
l* - e - \ .

-~
g

-

The large foIdS thatiwere created when shrinking:s
make the material ible than expected gh:
this big scale. -~ &% - R
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15/3/2023 949

Drying orange
rind granulate and
extracting orange
essential oil.

Grounding the rinds with a
blender for2-5 minutes.

We |ater learned that it is
better to first dry the rind
_ o remove thewater.

The rind smells very
strongly of oranges

_dhk

-

To extract orange,és‘#!!l:\‘tial oil, we -Sto-red-‘ih*

ground rind in a glass jar with 7 { hﬁl._"
Shaking the miixttire twice a dayfor a few %s.
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The rind was pressed iogethér in an attemptto 3 e s 55 : ERARR : G ' \ 'ﬁhe vind that has not .
‘;Create d Sohd Structure ) lt iS Sme”ing Of aICO'h0| aﬂd silghtly f Orange ¥ WL ‘ﬂaeen in a|c9h0| |S darkeh“
o - _. : 5 8 , in colpur and smelling & |
- : : ‘ T P, WSw & more of ordnges )|
20/3/2023.19:45 Tl o 1% o 21/3/2023 8:31 V#*

N

Rind

As the pulp and pith started This power could be extracted
having purpose, we looked as essential oil, which could be
into the rind, which had many used to flavour our products. The
strong properties. Its liquid even granulate of the rind could be
caused a rash on our hands while used in a scrub.

separatingthe rind from the pith.

- 'over time tmore cracks
~'show.and therind
granulate dries out

'__‘___ n'tha alcohol..These ¢
/therefore netfdarkensy

2230025 12:49 i




Filtering out the alcoho
(and hopefully the ‘
essential oil) by pressing

it with a spoon

20/3/2023 19:30

* By letting the alcohol
evaporate the orange
sessential oil should
remain in the jar

e

When the Mixture stands longer
it separates intosayelloWand a
% transparent part.

27/3/2023 8:30

over multiple days,; the alcahol
smell decreases, but the two liquids
main and when the jar is stirred
ﬁey mix again faor a short amount

22/3/2023 12:50

\

24731973 8:21

23/3/2023 10:16




Bailing 50ml of the
mixture to evaporate the
alcghol and hopefully
keg‘P the essential oil.

S

Over time the amount
of liquid darkens and

decreases. T

\

The mixture smells no longer that much
of oranges, which is an indicator that this
experiment did not really succeed.

25/3/2023 19:24

27/3/2023 23115

The rind is very dan

although it had simi

treatment. It is older Gl

stayed in the fridge.

It darkened even more.




Results

The second time of boiling down,
everything is darker.

]

The amount of “dust” in the boiled down
liquid is similar to the amount in not
boiled down liquids.

It s not possible to see whether there is
"dust” in the darker liquid.
original
The darker liquid can be used to colour
wood




With the synthesis of the box,
the ingredients and the recipes
our care product is still not
finished. For the creation of the
experience the material agents
and their supporting network

in the form of soil have given
labor but are still politically
underrepresented in this stage
of the care ritual [2]. However, by
caring for these agents from the
start of our design process and
recognizing the relationality of
the materials and soil we were
careful as to not transform the
capacity of these materials to

be reabsorbed or introducing
transformations that force
different types of relations with
the soil. As such grimoire was
conceived with the intends to
eventually decay and be easily
reabsorbed into the soil. For

this to happen grimoire was
constructed in such a way that
hard to process materials for
the soil such as glue and larger
pieces of metal were not needed

in this construction (page 32/33).

The results of this final synthesis
makes for products and product
lifespan interaction that is quite
different from what people

may usually expect. Since the
product is explicitly designed

to decay the “user” needs to -

. use a leftover piece of
wood to create evenly high
wooden beams.

lay out the beams'in‘a
configuration you wartt
your grimeoire to be in.

attach the fabric with needle and tread
when posible and use staples or small
nails as a last resort.

3
e

use a saw to make small
cuts in the beams so used™
coffee stirrers can be used
as pressure joints.

make 2 identical panels
and a fitting rim and lid of

simularisize. .

e p— y Y
stack the bot6'rf1ﬁa’mh —— ‘ el =use-rope or presure/joints -

_togetherand creaté;pace : - g __ tofigmly attach thesgle
sbeween the rim and bo- N ~ R ! i

’/ -

“if desired place

footing under
grimeoire made from
a reclaimed material
and use pressure
joints where'posible.
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a desireable position
connectlon between the

fabric to create a hlnge by conne i'p;
to lid and body. oA

notice that we ¢an use the holesinthe
bottom part that We Created,previ-
ously.




-engage in the transformation

. . Each QR code
of materials to either replace

A scroll fits the aesthetic of

or create new - -iterations of
the elements of the product or
the product as a whole. We aid
in this practice by providing
recipes for the creation of all
different parts of the grimoire.
These recipes are presented

in the same aesthetics

of witchcraft and invite
participation in more than just
human care (page 34).

Following a feminist care

ethic [5], the politically
underrepresented reality

of these materials and the
networks that support them

is transformed creating a
shared empowerment [3] of all
subjects involved. We go back
to the lens of black ecology

2'd .4

to introduction

@:ivs

to orange peel
dissecting

@fl"ii@...

.;:'s
@b-.- A
to orange pulp skin

making

to orange pith coral
making

@.-!"'f!'r@

practices.

My, P

to dy(e)ing

s
i

to ABC scrubbing &
nourishing

witchcraft & ancient S Ir-—-goes toa
4 \ different ritual

The QR codes represent a modern
version of ancient runes. They allow for
some mysteriousness and also space in
the Grimeoire for ingredients. They also
make the step towards sharing the
message and knowledge of Grimeoire
or even remaking it, easier than when
there would only have been a physical
copy of the rituals.

The organic
waste used
inthe
Grimeoire
undergoes

up to three
levels of
transformati
onh to

In Grimeoire's introduction the \\\ become a
phone is described as a "\ care-product
Teleporter, a device that can — or part of
take you from one world to the

another. packaging.

one last time to acknowledge
the capacity of this product

to display a positive feedback
loop [4] since the collaborative
action of the subjects involved
has the capacity to create and
share a multitude of instances 41_
of the product and its resulting

l}::";!'f H

to ABC pulverizing

to coral scrubbing

Grimeoire online environment
A scroll with modern runes teleports human users to an online environment
explaining Grimeoire's use and rituals in a magical way, using sentences like:

experiences. As such grimoire '|' ‘ “Observing the dye too freque.nlt!y will cause it to re_duce in colour.” This opens
has the capacity to aid and the h-j.. . the.human ml_nd to the p055|b!||ty that their organic “waste” has powers. T.he

. . .l main themes in the used magical language are: Affect what you make with
transformation Of our attitudes 1IF5% your behaviour, Affect what you make with physical interactions, Beauty of
and understanding of the = nature, Do something for nature, Empower what you make, Empower you,
relational reality in which we to red cabbage to skin exfoliating Feelings, Keep/lose power, Macabre, Powers of ingredients, Spell/ritual. To fully

&onion colour understand, we recommend you teleport to the online environment:

and materiality operate. !
extracting https://grimeoire.wordpress.com/
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other reclaime
d structuress

the grimoire /| ' : R the grimoire as
functions asan ; . . : presented during the
central point of focus ¢ > final presentation.
and portal to the ; ;

fantastical
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